Bio (Breiter)
My art training began at age four with didactic still-life drawing, occurring over 3-4 hour sessions three to four times a week. These sessions were led by my mother, an art teacher with two masters degrees, who was an avid art collector with my father, a scientist. These sessions started with temporal windows of 10 seconds, then 20 seconds, then 30 seconds, during which one tried to capture the sense of a still-life using vine charcoal on paper. After each interval, one would wipe away the drawing. This process progressively increased to longer and longer intervals, increasing eventually to a 20 minute drawing interval. This French academic process focused on still-life, and finished with my mother throwing a clothe over the objects and asking me to draw how the weight of the objects filled space. As I grew older, these sessions were increased in number to include training with paint, and brush technique, and to even include sessions with models at local arts programs. By age 10, I could render accurately and rapidly, in the manner of a camera. When I turned 10, my training started incorporating color theory, for which my mother used Joseph Albers’ book: Interaction of Color (1963); to this day, this book is probably one of my most prized possessions. At the same time, she started dragging me around to art openings, exhibitions in NYC, and formally instructing me in art theory and history. One of the first events I remember, as this process started, was a 1972 exhibition for Picasso in the MOMA, when we stood for an hour in front of Guernica, and she described its organization and construction. I still remember feeling completely overwhelmed by that painting at that age. Around 12 years of age shifted my creative efforts toward playing piano, although the color theory training continued until I was about 14 and the art history/theory training continued until the end of high school. At the end of high school I rebelled by accepting a position in Chicago for pre-medical studies, and went down the road that led to a career in science. In Chicago, I became enthralled with graffiti, and over 2 years loosened up enough to produce a tag (see bulletin board for an example, in the section ‘Multimedia with Words’). In the late 1980’s I moved to Boston, and become affiliated with the artist-run experimental exhibition space, the (X) Gallery on Nantucket. Over the next decade, I participated in (X) Gallery installations, and received an honorable mention at the Eighth Annual SOHO International Art Competition. After the (X) Gallery disbanded, I moved into the Piano Craft Guild, Boston, and participated in installations there. In 2003, I produced an installation at Newtonville Books, and was “Cover Artist of the Year” for the Journal of Managed Care Pharmacy. Subsequent work has been quite experimental, intermittently shown at group exhibitions for New England artists, and primarily focused on exploring abstraction. At this time, I paint on a ramshackle farm west of Boston, and in a studio in downtown Chicago. The presence in Chicago relates to an academic position at Northwestern University, as faculty in the Segal Design Institute.  My primary residence is, and will remain, Boston.  
